ll. 
AEIOU 


The primal Aryan language rests on the solid foundation of the five vowels A, E, |, O U 
as we have already stated above, which not only confirms the primal sacred secret 
teachings which were handed down, but also clarifies the magical customs of the Aryan 
folk in all periods of time. Each (magical) practice has its secret source in which it was 
introduced and kept strictly silent, to guard against misuse and from those who would 
imitate the practice without knowing the mysterious magical source and not even 
suspecting or noticing — supposedly magical, but in reality inept — that each deep 
magical working was sealed and not accessible to them. The Pythagorean Gnostic 
Markus — who was mistakenly taken to be a Christian — received a mystical revelation of 
which the church father Hyppolytos reported “how the seven heavens (the same 
meaning as: seven angels, seven architects, and so on) each sounded a vowel (“vocal”) 
which, when put together, constitute a single praise of the highest divinity. The 
harmony of these seven vowels (vocals) penetrate down to the earth from the seven 
heavens and are traced back to the Father and Creator of all things which are here on 
the earth.” 





Figure 4 


The “voices” of thunder and angels are also reported in the apocalypse in the same 
sense as the Gnosis of the “sound and language with the seven Gnostic vowels” 
(vocals). Likewise, in the Gnostic gems and amulets, above the seven rays of the lion’s 
crown and corresponding to prongs of the crown, the seven alleged vowels 


AEHIOYL & are otten found, which in other depictions — indicative enough — 
appear as the seven planetary symbols (HASP OY D. 


According to this, the sevenfold logos has been divided into seven logoi or creative 
powers (architects) and works this All on the earth; it is precisely the seven tones, the 
seven colors of the spectrum, and so on, namely the harmony of the vibrations in the 
spheres. 


It follows from this that the action of the seven vowels (vocals) is a foregone source, and 
that they activate the source themselves to provide the action. This in turn, with their 
peculiar connections and rearrangements can trigger the highest magical successes, 
but also the possibility to unleash the most terrifying and most occult things should 
these connections and arrangements be distorted. According to exoteric teachings, the 


various arrangements of the vowels are the “cyclone” (trifos 4 and Y), however in the 
esoteric secret teachings they are the nameless, omnipotent divinity, the divine power 
itself, whose name precisely appears in the various arrangements of these sounds. The 
ones who know can certainly find the correct use of these arrangements in speech and 
writing, in song and image, in all of their various vibratory excitations. But they cannot 
and may not teach or show this knowledge. 


Since each of the seven root races has one of the seven logoi as their producer 
(architect), it is also clear that each root race has inherited the vowels of their 
predecessors and claimed them as their own. In addition, each root race has received 
their own logos and, despite all efforts, cannot receive access to more than five, that is, 
we cannot compel all seven to be available for use. 


In view of the concept which was given above, the three interpretations of the words of 
the Aryan language, namely the three word ordering stages: a) arising, b) reigning, and 
c) passing away (to a new arising), we now add yet another threefoldness which will 
add depth to this idea. This threefold concept is as follows: 


|. God — All (nature, macrocosm) — Human (microcosm) 
Il. Law — Means — Purpose 

Ill. Cause — Action — Result ( = Urda, Verdandi, Skuld) 
IV. Force — Tools (organ) — Form 


V. Physical Entity (object) - Essence (subject) — Realization (product) 


All of these threefold concepts are integrated into the three word ordering stages as well 
as in the interpretations of the vowels, those five enormous pillars, and on which all 
Aryan languages without exception are based. 


The first vowel 


A 


is,in view of this justification, recognized as the high phonetic symbol of power (sigil of 
power) of the divine force in the threefoldness, namely: 


].! 
Power © 
| Il. | 
Power in Itself D Expression of Power = 
1. Wish. 2. Will 3. Ability (Royal Art) 
MI. 


4. Realization of the Purpose in the “Deed” 


This illustrates how the quaternary (four-ness) is included in this threefoldness, and how 
the concept is extended to the seven (seven-ness), exactly like a beam of white light is 
divided into seven beams of color. It is therefore no coincidence that there are exactly 
seven consonants in the runic futhark which have a connection to the vowel A. 
Likewise, it is no coincidence, but rather a logical conclusion, that only one of these 


runes indicate the A sound ( d = ar) while the other six indicate the sound of the 


consonant ( 4 = fa, F =ka, x =ha, B = bar, ` = laf, Y = man). In order to see 
this more clearly, the following short table is provided:? 


1 Law of the stages of development (law of progression) are found in G. L. B. Nr. 5 “Bilderschrift”, from Page 19 
* This table is only to illustrate a few examples and is far from complete; later in the large and complete rune table 
these examples will be repeated again in more detail. 





Rune 


Rune 
Name 


Rune 


Sound 


Word Ordering Stages 





a. Arising 


b. Reigning 
(be at work) 


c. Passing away to a 
new beginning 





Father (Fa-tor) 


move, drive [fahren] 


fall 





can, conception of art 
[Kunst]; 
mother [ka-un] 


bold [kühn] = heroically 
reigning 


not any [kein]; edge 
[Kante]; overturn 
[kentern] 





hag 


Haag (city in 
Netherlands); ag, af, ach = 
origin 


[hagen] = cherish, care 
for [hegen]; (hag) agen = 
own [eigen] (ag) 


hagen = hack [hacken] = 
end (hag) ag; 
ah, ach = scare 





ar 


Ar = the sun as the divine 
(Arahari); 
H-ar = dear, sublime 
[hehr] 


Aar = eagle [Adler]; 
H-ar = Har = Herr, (the 
reigning one); 
H-ar = hair [Haar] (the 
one that grows) 


ar, arh, arg, anger 
[Ärger]; 

devestate, destroy 
(h-ar) 





w 


bar 


give birth [gebaren] 
= bar 


gave birth, conduct 
[gebaren] = bar 


end [Bahre] (from the 
cradle to the grave [von 
der Wiege bis zur 
Bahre]); 
bar = empty 





laf 


laf = start, start-up 
[Anlauf] 


laf = live, body, run 


laf = end, termination 
[Ablauf] 











ma 
man 








ma = mother [mater, 
Mutter]; 
man = moon [Mond], 
manus (Latin - thrust 
force); lunar ancestors 
[Mondvorfahren] (Pitris) 





ma = ma-ri (Maria = 
multiplier of growth); 
mehren man = [Mann] 





ma = destroy, kill; 
mouse [Maus] = ma-us = 
end of the increasing 
[Mehrung aus], the 
harmful animal; 
man = admonish, remind 
[mahnen], judgement; 
manstede = judgement; 
manted = my deed 
[Meintat] = crime 











Figure 8 


Once more, it is not a coincidence that the runic symbol which precisely gives the sound 


( d = ar) is placed in the middle, so to a certain extent it can be viewed as the keystone 
of the arc (ark = solar arc) which form the seven runes, and in these seven occupies the 


place of the highest and most noble. So when we see d = ar standing on the on the 
highest position of the arc, we immediately recognize it as the “high Ar”. On the 


outermost wings are the runes Y = ma, man, and 4 = fa, that is: a) multiplying, 
mother, b) Manus (lunar ancestors, Pitris, the son of Tuisk-fo) and opposite this the rune 


4 = fa, the father or generator (procreator). These are connected to the runes F =ka 


and r = laf, that is: ability and life (foundation), while the runes B = bar (birth) and x 
= hag (enclosure) constitute the conclusion. 


Also, these “seven-runes” or “sun-runes” are united in the heptagram (seven-pointed 
star) and form a magical symbol of salvation as well as the most sacred symbol of the 
power of creation in the ancient Aryan secret orders. Later the runes were repressed in 
this symbol and replaced by the planetary symbols as it became dangerous to work with 
the runes, or possibly due to the fact that the runes were completely forgotten. 


So, we see in the first vowel A the high phonetic symbol of power of the divine force in 
the high sacred threefoldness (trinity) which encompasses the four (four-ness) and 
seven (seven-ness), it holds a high secret (mystery) which can be viewed as the three 
planes of perception, a) the arising, b) the reigning, and c) the passing away (to a new 
arising), and is recognized in a threefold view and a triple effect. For this reason also, 
the symbol of the vowel A is at the point of the pentagram [Femstern] A E I O U, just 
like the AR-rune stands at the top of the heptagram (seven-star) of the seven runes 
(sun or AR — runes). 


The vowel 


E 


is, according to the reasons which were described above, is to be recognized as the 
phonetic high symbol of effect or action (the sigil of action) of the divine force in the 
threefoldness (trinity), in which the four-ness and seven-ness are enclosed. Namely as: 
“the law, according to which the power operates (the relation between force and action, 
as power and magic)”, together with “the ordering, in which the action of the rising 
power operates according to the law”. This sound is the effect or action of the three 
stages of development in the trinity, connected with the four-ness, in which the three 
always operates in the four, according to the two principal powers of nature, the law and 
the ordering. 


The vowel E has no connection (in the futhark) with another consonant except for the 
breath sound H, which — as we will see later — assumes a special exceptional place and 
was downgraded to be a consonant very late’. 


Two runic symbols represent the vowel E, and namely the rune t = eh and the other 


rne M = eh (t + 1= M -= two, through law and order are joined in 
marriage). 


In the word-ordering-stages the meanings of the primal word “eh” are (in the 
fundamental interpretation, without mentioning the derived interpretations): a) arising: 
law, marriage — b) reigning: horse [Pferd] (equus), carrier [Trager] — c) passing away (to 
a new arising): eh = judgement [Gericht]; eh! = hold up, inhibit, restrain, and so on. 


We have now recognized the vowel E to be the phonetic high symbol of action (the sigil 
of action) of the divine force in the trinity. So it appears, following the reasoning above, 
that the vowel 


3 T.N. meaning here, in the historical turn of events 


is consequently the phonetic high symbol of evaluation (evaluation sigil) of the divine 
force in the trinity, as the symbol of the unity in the trinity of the spiritual divine nature of 
the self, whose unwavering power (the positive), whose unfaltering direction of will 
(energy) is brought to expression, according to the standard of the law of the stages of 
development (law of progression), “in the spiritual inner”, as the spiritual (psychic) 
ordering. We see from this also the same symbol in the vowel I as we did in the vowel 
A, namely: that each rune in which the corresponding vowel is active, so the rune I = is, 


in the middle — that is on the top of the triangle* - standing between the runes R =rit and 
a tir (tyr), which correspond to the sounds of the consonants r and t. The is-Rune I = 
is — the divine self-ness [Ichheit] stands as the foundation of right (R = rit = Rita =) 


and generation (procreation) (T = tir = Taurus [Stier], 8), 


Figure 9 
The interpretation of the is-rune I according to the three word-ordering-stages is: 


a) Arising: is = ice [Eis], the inclusive, that the ice is the winter covering of the earth and 


in a broader sense as the shell of primal ice, the primal Taurus [Urstier) 8. breaks out 
of this shell and a new spring generation begins. The ice, as the former death, now 
becomes the mother of water, as the source or spring [Quelle] is born. — For example: 
is-ter = Ister = the one generated from the ice; the origin of the name of the Danube 
[Donau]. 


4 Just like the AR-rune was on the top of the heptagram built with the runes FA, KA, HAG, AR, BAR, LAF, MAN; see 
above 


b) Reigning: is, the being, the existing, “It is!” [“Es ist!”] — for example: isen = iron 
[Eisen], the durable. - Isenburg? - the resistant — Isegrimm = the steadfast and fierce 
rule 


c) Passing away (to a new beginning): is, Ice as the destroyer, the death. — u-ist = 
desolate [wüst]. — Isegrimm = the wolf as the destroyer. — isebart, ice beard [Eisbart], 
blue beard [Blaubart], death. — isila = Insul = the enclosed land, desolate island [Insel]. 


Without the coloring of consonants, the vowel I is the “self” [das “Ich”], the Great Deity, 
the unity of the trinity as a) Divinity, b) The All (macrocosm), and c) Humanity 
(microcosm), and connecting with the seed word “ak” (ah, ach, ‘ch) the root word “i-ak” 
(i-ah, i-ach, i-‘ch) = [ich] is formed. This root word “Ich” is subject to the three word- 
ordering-stages as follows: 


a) Arising: “Ich” as the divine self, that in “Ik” = Ygg is found as the High Divine One, and 
has been mistranslated and misinterpreted with “terror” or “scare” (Yggdrasil®). The 
well-known saying from the Gospel: “I am the alpha and the omega.” means esoterically 
“The divine self [Gottesich] is the beginning, the life, and the end.” 


b) Reigning: |, the self-ness [Ichheit] as the expression of the conscious life. 


c) Passing away (to a new beginning): “I”, the destroyer. Ich t = the judgement ban (as 

in excommunication). G-ich t (gi-icht) = gout [Gicht], the destructive illness. Henceforth 

is the vowel | the phonetic high symbol of evaluation (evaluation sigil) of the divine force 
in the trinity, and recognized as the phonetic symbol of the divine unity. Therefore, the 

vowel 


5 Isenburg = Eisenburg, the old mountainous border fortress in Baben against the Huns; today Wieselburg an der 
Erlaph 

ê The word “Yggdrasil” is resolved into three root words “ig”, “dra”, and “sil”, as the following three-stage 
meanings show: 

|. “ig” = “Ich” as the creater, generator, the one who brings forth, consecration. “dra” = the turning generation 
(Trifos), fire generation. “sil” (sal) = salvation 

ll. “ig” (uig, wig) = battle (Viking). “dra” = carry. “sil” = law, pillar 

lll. “ig” = fright, death, “dra” destroy (dragon [Drache]), “sil” (zil) = goal, aim [Ziel], end. 

From this arise the three interpretations for the word Yggdrasil (Igdrasil) as follows: 

1. “I, the salvation generated in the primal fire!” 

2. The bearer (battle vehicle) of the law, the battle tree, the warhorse 

3. The goal of frightening with destruction, dread wood. 

This clarifies much that has been misunderstood, especially the incorrect interpretation of “warhorse” 
[Schreckross]. The world ash tree “Yggdrasil” is the tree of life of the “Aryan” humanity, the “consecrating fire”, 
the “arising salvation” (see the burning thorn bush); it is to be thought of as living, but also being and reigning, and 
from this it is also the “battle carrier” “[Kampftrager]” — an interpretation of the “war horse” of humanity, and 
finally the “dread wood”, with which the Aryan humanity will pass away; It is also the “cold windy tree”, from 
which the song is sung of Wuotan and the Rune song. The term “world ash tree” [Welt-Esche] is also meaningful, 
since ash “[Esche]” is “ask”, and the first man, the primal father of humanity, carried the same name as did the 
primal mother “embla”, that is “Erle”, and “man-ask”, “men-isk”, human [Mensch] has its origin from this. 


O 


must be taken as the phonetic high symbol of order (ordering sigil) of the divine force in 
the physical (material) world, so that the divine power, which in the physical-visible 
expression (in the physical ordering) forms the characteristic properties. As the vowel I 
is the phonetic symbol of the unwavering power (the positive adept), the unfaltering 
direction of will (the energy) of the spiritual nature of the divine, so the vowel O must 
consequently be the phonetic symbol of the physical manifestation (materialization) of 
the divine in the All and the ordered action in the physical world. Two opposing 
influences, that is the plaintive, feminine, (mediumistic — negative — passive) and the 
masculine, dynamic (adeptly - positive — active) must face each other. 


From this, the phonetic symbol of order O also stands in the symbol of the fyrfos, and 
rules over each rune which includes the vowel O in its name. It appears as the second 


rune of this series, while the dorn-rune b is the first rune of the series which opens this 


rune. The third rune is noth $, and the rune sol N closes the circle of fire [Fyrkreis] as 
the fourth. 


In the turning [Drehung] (of the trinity [Dreiheit]) in the circle of fire [Fyrkreis], the 
concept of the enclosure by the (circular) perimeter is established. This perimeter 
embraces and encloses the (mediumistic — passive — negative — material — feminine) 
physical, and the (adept — positive — active — spiritual — masculine) spiritual. From this, 
it follows that the vowel O is the phonetic symbol of the sensuality and physicality. 
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p a) Arising: thorn = the 
spike of arising (phallus) 
the never-aging sceptor of Pelops 
b) Reigning: thorn = spike 
= the forest = the administration 
c) Passing away: thorn 
= the death thorn (sleeping beauty) 
the thorny path of the dead 
(to a rebirth through the thorn 
of arising) 


4 a) Arising: os = the mouth 
of origin of the Ur, 
Os-ta-ra = she who 

generates from herself. 

- The mouth of the mother = vagina 
b) Reigning: Os-wald = guardian 
c) Passing away: Os = Animal corpse 
Death, empty 


$ a) Arising: noth = the 
compulsion of fate, birth 

severe hardship [schwere Noth] 
b) Reigning: noth = need [Not / Noth] 

compulsion [Nötigung] 
= hazard, danger 

c) Passing away: noth = death, 

deadly distress [Todesnot] 


h a) Arising: sol = Sol (the sun 
as the generator of the All) 
Sohle (salt), shoe soles, 
Sohle = the lowest level in a mine 
b) Reigning: sol (the sun as the 
ruler) should, must [sollen] 

c) Passing away: sol (the sun as 
the decider, the judge) 
sol = clod [Scholle] 
= fragmented earth, ice. 

- missing [verschollen] 


We have expressed the vowels A E I O as the phonetic symbols of the nine stages of 
development of the law of development (law of progression), namely: 


A 


1. Cause of the power. 

2. Will to express the power. 

3. Ability (art) as the sequence of the expression of power, and 
4. Realization of the purpose in the action. 


With this as the phonetic high symbol of power of the divine force in the threefoldness 
(trinity), which encompasses the four-ness and the seven-ness; 


E 


5. The law, after which the power acts in its relationship between power and deed, as 
power or magic. 


6. The ordering, in which the power, which is becoming action, operates according to 
the law, so that it is taken as the phonetic high symbol of action in the threefoldness 
(trinity), as the symbol of magic; 


7. The ordering in the spiritual inner, and taken as phonetic symbol of evaluation of the 
divine power of the unity in the trinity, the divine spiritual nature of the self; 


O 
8. The ordering in the physical visible sense. 


9. The characteristics are formed, so that it is taken to be the phonetic high symbol of 
ordering of the divine power in the physical visible (material) world. 


The following fifth vowel 
U 


must naturally be the last stage of the law of development. 


10. The completion of the plan of the cause (1) or the bringing of the preconceived 
(divine) idea, thus closing the circle. According to the Armanen secret teachings (the 
law of progression), that which is above (1, the crown) is the same to that which is 
below (10, the kingdom), that means one = ten, namely with the number ten the next 
higher plan is attained, which begins with the number eleven. 


For this reason, the vowel U, is recognized as the phonetic high symbol of completion 
(sigil of completion and unification) of the divine force in the unification of the spiritual 
with the physical (material), as the phonetic symbol of the great law of the unification 
(assimilation) in the All.i 





Figure 5, Sigil of the Intelligence (Theonium) 


This phonetic symbol of completion U is paired only with a single consonant, and indeed 
in conjunction with the same sound, the seed-, primordial- [Ur-], and root-word “Ur” is 


formed, bringing the visible depiction of the ur-rune h , from which it is also one of the 
high sacred words of salvation [Salwort]. The details of which will follow. 


The description of the seed-, ur-, and root word “Ur” ( h ) is quite special through its 
three word-ordering-stages, in that it is like an ore cast in the violent primordial time of 
the Aryan language, and whose meaning still remains unchanged today as it claims its 
place in the new Aryan languages. 


The three word-ordering-stages have the following interpretation: 


a) Arising: “ur” = the Ur, the chaos, the primordial time. The dark primordial chasm 
(Ginnungagap), from where the All emerged. S’ur tur = From Ur to Ur. 


b) Reigning: “ur” = the time of reigning (ruling). The clock [Uhr]. 


c) Passing away (to a new beginning): “ur” = the Ur, the dark in which the All, after its 
passing away, after the termination of time and space, sinks once more (into the dark 
chasm). — Origin [Urstand] = the Ur as the home of the dead who are preparing for 
rebirth. — Surtur = S’ur tur = From Ur to Ur. 





Figure 6, Sigil of the [Damonium] 


Since the five vowels are now recognized as the five main pillars of the Aryan language, 
as the five phonetic high fundamental symbols or fundamental sigils of the creative 
divine force, so many further words are not necessary to clarify and make the three 
magic squares understandable. The three squares are, The Sigil of Intelligence 
(Theonium) (Figure 5), the sigil of the [Damonium] (Figure 6), and the Sigil of the 
[Erzdamonium]’ (Figure 7). 





Figure 7, Sigil of the [Erzddmonium] 


7 T.N. [Erz] = “arch” as in archdemon, but also “ore” as in iron ore. For further clarification, see footnote 9. 


If we visualize the following symbolization: 

The vowel A is the law of development for stages 1-4. 
The vowel E is the law of development for stages 5-6. 
The vowel I is the law of development for stage 7. 
The vowel O is the law of development for stages 8-9. 
The vowel U is the law of development for stages 10. 


Indeed, each has its own word-ordering-stage, it is self-evident that the series A E IO U 
symbolize all of the ten stages of development in direct order. 










Ai [12 [15] 14 15. 
16/17 pe [19/20 
21]22)25/24)25 


Figure 10 ê 





If we now consider the first magical square, which symbolizes the ordering of the divine 
spirit? and is denoted as the Sigil of Intelligence in the magical language (Fig. 5), we find 
that (see Fig. 10) in the first row 1 - 5, the vowels are directly in order; likewise for the 
(in a heraldic manner) right-pointing stake [rechte Kantenpfahlstelle] 1 — 21 descending, 
and for left-pointing stake 25 — 5 ascending, we find the vowels are directly in order; 
while at the bottom 21 — 25 the order is reversed. If we consider the diagonals of the 
magical square (as in a multiplication sign [Malkreuz] or [Andreaskreuz]), four quarters 
arise (see G.L.B. Nr. 5, “Bilderschrift”, page 98) and indeed 


8 T.N. The numbering of the figures jumps from 7 to 10, passing over 8 and 9. 

? In the art of the magical language, there are customary ancient names for these and similar symbols which are 
only clarified with great difficulty. For this reason, the names of these symbols are given below in German with the 
traditional magical name in parentheses. So: 

Magical square or Fyrag (magical quadrat) 

Fig. 5: Divine spirit (Intelligence), spirituality (Theonium) 

Fig. 6: Counter-divinity [Gegengottlichkeit], not exactly devilish or demonic but rather earthly, 

material [Damonium] 

Fig. 7: Completely devoid of the spirit, completely material [Erzdamonium] 


The “Horen” = horn: 1 — 13 — 21 (Arising ©) *); 

The “Fem” or the full moon (Om = Y ):1- 13-5 (Reigning O © V U); 
The “Sihila” (sickle): 25 — 13 — 5 (Passing away to a new arising © < Q); 
A 


And the “Ybe” (yew arch) or Yr = 
primordial state @ A © N). 


= new moon: 25 — 13 — 21 (non-existence, 


The four quarters of the magical square are formed according to series of numbers 
shown above, the order of the vowels taken in forward or reverse order. These form an 
ordered series of vowels, and are to be considered in a forward or a reverse direction. 


These eight — forward and reverse — regular series of vowels connect with other 
irregular series of vowels, to which we will now refer. 


First of all, it must be said that these absolute legitimate series of vowels are no 
frivolous game or empty symbolism, but rather indicate scientific formulas — because 
magic was and is the recognition of nature in the highest level of understanding — just 
like our algebraical, mathematical, chemical, and other formulae had and still have a 
definite scientific value, if one is to resolve these formulae and — what is indeed the 
main point — also understand how to apply them. We know that this science which is 
hidden in these formulae has been dimmed today, but its value is not diminished in the 
least although the modern science has a negative opinion regarding this practice. This 
rejection rests on the purely material point of view taken by the modern science, which 
denies each and every spiritual foundation of the natural process of events, and in turn 
the way to understanding is obscured and blocked. It would immediately open up to 
them if they would give up their denial and feel persuaded to change their views. 
Sooner or later this will happen because it must happen. 1° 


If one wishes to go deeper and more thoroughly into the inner essence of the magical 
squares one must be able to find the key to each formula, and | will offer these keys in 


10 The cause of the darkening and the disdain we see today of the Armanen science and skill (royal art and magic) 
lies deeper that the situation regarding the modern science. Indeed, the primary origin is in the violent 
extermination carried out by the heretic courts and witch trials, which was in reality nothing more than the 
destruction and extermination of the Ario-Germanentum with all of the means of power wielded by the church, 
namely the inferior races under the leadership of Rome with the goal of total destruction. Through these insane 
criminal acts they educated and memorized the masses. The effects are still seen today, and are to be blamed for 
the modern materialistic science as well as the oblivion of the Armanen science, the complete detachment of the 
Armanen spiritual foundation and the almost complete quieting of the Armanen spirit. — That was and is the actual 
“Ario-Germanen Twilight of the Gods”! — Our science is taking a roundabout way, but it will reach its goal, since the 
Armanen spirit is undying. In spite of all the wrong and injustice, the reign which is promised will come again very 
soon as the “Strength from Above” of the “Ario-Germanen Dawn of the Gods”! la Samir Arahari! 


rH Urebifofur HA! 


my next book, G.L.B. Nr. 7 “Armanismus und Kabbala”: however, in this book a 
thorough consideration of these topics would distract us and take us too far away from 
our task. So for today we must be content with simple hints regarding the deep and 
high immense secrets which are hidden in the magical squares. 


Let us now turn our attention back to the five vowels and their series. 


Each vowel symbolizes — as we have recognized above — a quite certain part of the 
divine force out of the series of ten stages of the law of development, so that the five 
vowels, if they stand in the regular uninterrupted and undisturbed order, the ten stages 
of development." 


The individual vowels are still used today — quite unconscious of the rules - as calls of 
joy and sorrow, of fright and pain, as well as expressions which expel the utmost horror. 
These display us quite definitely the defined range of emotions, which, if one considers 
their origin, it follows that not only does the power of the vowels clarify the stages of 
development, but also stands in a causal relationship with the word-ordering-stages. 


So is: A (Stages 1-4) the exclamation: a) of astonishment or amazement, b) of 
admiration or marvel, c) of contempt or disdain. 


So is: E (Stages 5-6) the exclamation: a) of a sense of justice or correctness, b) of 
regret, c) of inhibition. 


So is: | (Stage 7) the exclamation a) of inwardness, b) of an emphasis regarding 
identity, c) of fright or terror 


So is: O (Stages 8-9) the exclamation a) of a physical pain, b) of physical defense, c) of 
a fear of death 


And corresponding to U (Stage 10) are the universal exclamations: a) of the highest joy 
and surprise, b) to provide a stimulus for the highest spiritual-physical expression of 
power (for example u=ff! — ho ruckh! — here admittedly in conjunction with consonants 
but also without), and c) the cry for protection or fright, or as a cry of horror (the mortal 
one may see the divine — the completion and perfection — for the first time as he dies)). 


But also in connection with these, other unaware exclamations are to be found still 
today, for example u — i — e (Uijegerle!), corresponding to the stages 10 + 7 + 5-6, and 
still many others. One peculiar use of these calls is found in the singing of the yodelers 
[Jodler] or “Juhschroa’” in the Alps, which also points the way to their interpretations. 
The basic sound of the yodelers is: i-u-i-u-i, and it is worth noting that this series is 
positioned in the magical square of divine spirituality (intelligence), fig. 5, in the (ina 


11 It is here only mentioned in passing, that the purpose of the present book is merely to describe the “symbolic” 
value of the vowels, consonants, and words, while their “magical value” and their “magical power” will be 
investigated in my next book, G.L.B. Nr. 7, “Armanismus und Kabbala”, as has already been mentioned above. 


heraldic manner) middle-stake-column. It is the symbolic value of this series of sound: 
74+10+7+10+/7. 


Before we go further, | would like to point out another similar series of sound that comes 
to mind, which is found in Hungary as a memory of the time before the Magyars, which 
still lives in the folk and the sound is: i-a-i-a-i (jai-jain!). This series of sound is also 
found in the magical square, fig. 5, in the (in a heraldic manner) binding-row and clearly 
identifies this series: 7+ 1-4 +7 + 1-4 +7. 


The singing of the [Jodler] and [Juchezer] demonstrates that the folk in the Alps have an 
old memory of the sacredness of these series of vowels from pre-Christian times, 
unconsciously present in their blood. The same practice continues to this day, as can 
be learned from the devoted group “The Vienna German Folksong Club“ [Deutschen 
Volksgesangs-Verein in Wien]”. Since | had the desire to confirm my finding and that 
these Jodler and Juchezer offer a perfect example, | turned to the avid and rightful 
researcher and cultivator of this form of folksong, Councilman and Professor at the 
Gymnasium Dr. phil. Josef Pommer in Krems a. d. D., Lower Austria, Kasernenstrasse 
22, the founder and chairman of “The Vienna German Folksong Club“, with the request 
to receive information about a specific Jodler'?. 


Government Councilman Dr. Pommer replied to my request in a kindly manner, with the 
following from February 1%, 1914: “Dear Sir! The Jodler to which you are referring is 
found together with its story (history) in: Dr. J. Pommer: ‘Jodler und Juchezer’, Vienna 
with Ad. Robitschek under Nr. 2 on page 6. — Jodler syllables are unfortunately not 
shown, only the entry word ‘Amadum und alle mitanand!’ It is a kind of toast (salute). 
The vocals, on which the Jodler sounds are formed were improvised; but in my edition 
of ‘444 Jodler und Juchezer aus Steiermark’'? you will find at least 100 Jodler with 
corresponding text. These traditional vocals and syllables are distinguishable at the 
beginning of the first row. Where nothing is indicated, | will construct the syllables. Heil! 
Dr. J. Pommer.” 


Now the Jodlers that | have personally heard for more than fifteen years from Dr. Jos. 
Pommer was the crucial point that led to my inquiry, and in the book “Jodler und 
Juchezer” under Nr. 2 on page 6, with the note: from Altenberg bei Neuberg in 
Steiermark. Here it is found at the end of the indicated remark, which Dr. J. Pommers 
also mentions in his letter: 


12 T.N. Observe that “Jodler” can refer to the person or the type (category) of song, such as “a march” or “a jig” 

13 The collection of Jodler from Dr. Pommer are found with sheet music in the following editions: 
Volksliedausgaben des Deutschen Volksgesang-Vereins in Wien. For the purpose of the rules found in secton 2, 
the Deutschen Volksgesangvereine published in the Verlage, Wien VI., Gumpendorferstrasse 151, published and 
available through Adolf Robitschek, Wien l., Braunerstrasse 2, together with: Prof. Dr. Josef Pommer:Jodler und 
Juchezer. Verlag von Ad. Robitschek, Wien. — Prof. Dr. Josef Pommer: 252 Jodler und Juchezer. Verlag von Adolf 
Robitschek, Wien. — Zwanzig echte alte Jodler. Fur gemischten und Mannerchor eingerichtet von Dr. Josef Pommer 
— 444 Jodler und Juchezer aus Steiermark und dem steirisch-osterr. Grenzgebiete. Gesammelt von Dr. Josef 
Pommer. Wien 1902. 


“At the banquet which took place on the 4!" of June 1829 in the garden at Eggenburg to 

celebrate the decade of the existence of the State Economic Society, an old farmer from 
Altenberg rose at the end of the table and raised a full glass after asking if he may greet 
the good sirs in his own manner — then sang the Jodler.” 


| would like to provide a few of the old traditional sound and syllable texts from the book 
“444 Jodler and Juchezer” by Dr. J. Pommer; | believe that | can leave the notes out as 
this would take us too far away from our purpose. | happily recommend this collection 
of books to those who have an interest. They have much to offer. 


Nr. 1. Der J-a-ha-e-a-i: From Altlassing. Wrote down by Mrs. Agnes Stock (the 
“Stokerin” in Altlassing, 1896). Text: 


ha-i ha-i a, ha-i ha-i i-a ha-i ha-i i ha-i ha-i hi-a ha-i i ha-i ha-i hi-a a. 


Nr. 14. Hildahidiri. From Windischberg bei Spital am Pytrn, 1897, from a Windisch 
farmer. Text: 


1% part: hi-dl-a hi-di-ri hi-dl-i a hi-dl-a hi-a-i fi-di-ri a di 
2nd part: ha-i-di ha-i-e ha-e a-e ha-i-di ha-i-a ha-i-a-e a 


Nr. 15d Das Lassinger Tischgebet. Lassing be Selztal, 1898. The second and third 
parts are called the two “parts for each other”. Text: 


1. “Beginning”: J a-i a-i i a-i a-i a-i a-i i a-i a-i i 

3" part: i-a i-a i i-a i-a i-a i-a i-a ü i-a i-a i-a i-a i-a i i-a i-a i-u i 

2™ part: a-i a-i a a-i a-i a-i a-i a-i a a-i a-i a-i a-i a-i a a-i a-i a-i a 
Nr. 51 a Kloanvadraht"4 is’s auf der Alm!'® Aussee, 1893. Text: 


ha-la re-di i-di i ri-di a-di a kloanvadrahte Alm, kloanvadrahte Alm! ha-la re-di-i-di i ri-di 
a-di-a kloavadraht is’s auf der Alm! hul-di a di Alm! Kloavadrahti Alm! hala re-di i-di i ri- 
di-a-di a kloavadraht is’s auf der Alm! 


Nr. 252. Goldbacher und Stalinger (Goldbach and Stal are two pastures in the Alps on 
the border of Donnerswaldbach and Oppenberg, this Jodler is named after this region 
and was sung by herdsmen in the area. — Donnerswaldbach bei Irdning, 1897). Text: 


Ha-da a-di a-da ra-di ha-da ha-dei ja hada-hadeijadi hadahadeija hada a-di-a-dara-di 
hada-hadi-ja hada-hadei-jadi-a. 


14 Kloavadraht — a bit twisted, but something like funny and foolish 
15 T.N. So this could be translated as “Follishness in the Alps” 


Nr. 192. Der Zeller-Staritzer. Maria-Zell, 1892. (The Zeller Staritze ist ein Vorberg des 
Hochschwab.) Text: 


Hadliaijaihadlirihadliaija-ihadlirihadliaija-ihadlirihadliaijaihadl i-ri. 


According to legend: A wild game hunter named Scheiterboden-Pold lived in a log 
cabin had a favorite Jodler. His sweetheart, a herdswoman could sing this Jodler in an 
excellent manner. The love affair didn’t remain without consequences and the hunter 
took the girl to a rocky wall of Zeller-Staritzen, shot her and buried her deep in the 
ground. Before he killed her, he demanded that she sing this Jodler to him once more. 
— Scheiterboden-Poldl should still be living today (1906). Whenever he hears this 
Jodler, he must cry. 


In closing this short collection of examples, | would like to give a cordial thanks to 
Councilman, Professor Dr. phil. Josef Pommer for his kindness, and refer the reader 
once more to these publications which, for many reasons, offer very interesting 
information. 


If look above, before the examples from the Jodler were provided, the remark was made 
that the folk of the Alps have an old pre-Christian memory of once sacred series of 
vowels, that was still unconsciously present in their blood. After the examination of 
these examples it now appears that this remark was not merely a wild guess. No one 
up till now knew the origin of this peculiar form of folksong without words. Furthermore, 
no one suspected that a quite certain origin was to thank for its emergence. One only 
knew, that the Jodler were “ancient” and that knowledge sufficed. However, now it is 
clear that they are the remains of old songs of consecration which come from the pre- 
Christian times. and were not understood, how they rang out during sacrifices, the folk 
Things before and in battle, and so on. The occasion and the purpose was always 
adapted through the magical square corresponding to the definite series of vowels 
which were observed. 


To show that this is truly the case, | would like to offer an example from the Ario-Indian 
secret teaching, in which the magical word “Oeaohoo”, which denotes the father-mother 
(self-generating androgyne) of the gods, the son of the sun (so the materialized creative 
force of divinity), also identified as originating only with vowels as the “h” is not a 
consonant as in today’s understanding, but rather an aspirate sound used to strengthen 
the double-o. In the same secret teaching, the word appears again and — as will be 
expressly observed! — but with rearranged letters, namely in this form “Oe-ha-hoo”. In 


this second form, however, the word means “whirlwind” (trifos 4 and Y) in the 
exoteric sense, while in the esoteric sense it is without a name, omnipotent, that is the 
all-sustaining divinity as “divine force” described with a phonetic symbol. This word is 
neither a word nor a name, but — as stated above — a formula, which gives certain 
degrees of force and their connection to the ones who know and are familiar. To the lay 
people it remains obscured as a “holy word”. 


As with the Juh-Schroa of the folk in the Alps, the hunter’s cry, the calls of the soldiers, 
as well as other similar words connected to a series of sounds, as with the Juhschroa, 
these are also bound to a song-like melody, without which “the call remains useless”, 
which is — rightfully so - an old belief of the hunters. 1° 


Only incidentally, | would like to give clues regarding the directional sequences in the 
magical square, fig. 10, such as head (main) row (1-5), binding row (11-15), foot row 
(21-25), upper (6-10) and lower (16-20) middle rows, the right edge stake pillar (or 
column) (1-21), the head (main) stake pillar (3-23) the left edge stake pillar (5-25), the 
right side pillar (2-22), the left side pillar (4-24), the Horen (1-13-21), the Fem (1-13-5), 
the Sihila (25-13-5), and the Ybe (25-13-21), still many more sacred symbols can be 
formed “with sound”, namely 


The Rod (cross): 3-23 + 11-15 

The Fyrfos, descending rc. 1-3-23-25 + 21-11-15-5 
The Fyrfos, ascending =i 5-3-23-21 + 1-11-15-25 
The Malkreuz (Andrea’s cross) X 4-25 + 5-21 

The Bar-line [Barlinie, Barstrich] A 21-5 


The Balk-line [Balkstrich] e: 1-25 

The Tihsal e 1-13-23 + 13-5 

The Gabal A : 3-13-23 + 13-517 

The Trifos descending $. 11-1-13 + 3-5-13 + 13-23-15 


The Trifos ascending 4 : 5-3-13 + 15-25-1318 + 11-21-13 


The Hamar (Hamer, Home Law [Heimrecht] later called the Antonius cross or crutch 
cross): 1-5 + 3-23, or: 11-15 + 13-23 


The Sal (overturned Antonius cross): 3-23 + 21-25 or: 13-23 + 21-25 
The Ask: 11-13 + 3-23 or: 11-15 + 5-25 


16 This hunter’s cry is found in: Hans Friedrich Freiherr von Flemmings “The Complete German Hunter and 
Fisherman” [“Der vollkommene Teutsche Jager und Fischer”], 2 volumes, Leipzig 1719 and more recently — and 
namely very happily put to music, without doubt rooted in old traditions — in the excellent book “Horridoh!” by 
Fritz Bley, Berlin 1914, Egon Fleischer & Comp. — The word “Horridoh!” is such a hunter’s cry. 

17 T.N. Evident misprint — Symbol has been corrected, numbers left as stated in the text 

18 T.N. Evident misprint — numbers left as stated in text 


The Vitri: 3-23 + 13-15 or: 1-21 + 11-15 


and still many others, their forms and names can be checked in G.L.B. Nr. 5 
“Bilderschrift der Ario-Germanen”. 


In order to give a few more relevant examples here, the seemingly Hebraic sacred word 
“Halejuijah”'? may be cited, which according to fig. 10 describes the sol-rune with the 
series 1-11-15-25 and the vowels AEIUIUIEA. The (sacred) aspirate opens and 
closes this sacred word, which once sounded like this: “H’aeiuiuiea’H”. It was — and still 
is at the churches — an exuberant word with a corresponding melody. Over time, the 


consonant “L” was inserted between the first “a” and “e”, which formed the word “Hal” 
(heil); the second “iu” was omitted and the end “iea” became “ja-h”. The formula for the 
divine force-value is given in the following row of numbers (word ordering stages, not 
Fig. 10): 1-4 + 5-6+7+10+7+10+7+5-6+ 1-4. Observe that this apparent word 
confirms its particular sacredness through the combination iuiu — the completion through 


the divine spiritual nature of the self! 


The hunting cry “Halali” is “iaiai’, as has already been mentioned above (Fig. 10: 3-23), 


altered by adding the aspirate “H” and replacing the middle “i” with an “L”. 
The hunting cry “Horridoh” (Fig. 10: 21-5, Bar-line) came from H’uo-iou. 


Our “Hurrah” is formed from uoiea + iaiai (Fig 10 — Sal-rune: 21-25 + 23-3), through a 
similar replacement of the vowel with consonants, through this transformation this — and 
many other words — also remain only apparent words today.7° 


Everything that has been discussed so far is in connection with the magical square of 
the divine spirit (intelligence or Theonium), Fig. 5, but there are still to other magical 
squares to consider, namely that of against-divinity or against-spirituality (Damonium), 
Fig. 6, and the square which is even more intensely against the spirit, the completely 
deranged [entgeistigt] physical (material) square (Erzdamonium), Fig. 7). 


The difference between the magical square which is against the spirit (Damonium), Fig. 
6, and the deranged purely physical (material) magical square (Erzdamonium), Fig. 7, 
consists in that, with the first the same vowel is placed in the ascending Bar-line, and 
with the last the same vowel is placed in the descending Balk-line, while both possess 
the regular series of vowels A E I O U in the head row 1-5, exactly like in the divine- 
spiritual magical square, Fig. 5 (that of the intelligence or Theonium), which is certainly 
worth noticing. 


So in the magical square against the spirit (Damonium), Fig. 6, the vowel A in place 1 
and place 25 (see Fig. 10), that is as opposite poles; E in the Bar-line 6-2 and 24-20; lin 
the Bar-line 11-3 and 23-15, O in the Bar-line 16-4 and 22-10, and finally the all- 
dominating U in the main-bar-line 21-5. 


19 T.N. Here and perhaps in other places | retained the German spelling with a “J”. This sounds like the English “Y”. 
20 See below 


In the deranged, purely physical magical square (Erzdamonium), Fig. 7, stands in the 
main-Balk-line, all-dominating, 1-25 the A; the E in the Balk-line 2-20 und in the lower 
pole in place 21; the I in the Balk-line 3-15 and 16-22; the O in the Balk-line 4-10 and 
11-23; the U in the Balk-line 6-24, as well as in the upper pole in place 5. 


It is self-evident that the same phonetic symbols of force are developed out of both of 
these last magical squares exactly as out of the first, the divine-spiritual magical square 
(the intelligence or the Theonium) as we have shown above (See Page 2). However, 
their phonetic series are not chants of consecration, but serve for the purpose of 
compelling spirits (the compulsion of hell [Héllenzwang]) to bewitch (cast spells or 
curse), banishment, and cursing, which — exactly as mentioned above - likewise in a 
song-like melody are brought to expression. 


The remains of these — mostly coming to us very distorted — apparent words are found 
in a very wide selection in the various magic books?', which we will not get into here, as 
they have nothing to do with the language itself and therefore are not in the scope of 
consideration for the task before us. These topics will be in my next book G.L.B. Nr. 7 
“Armanismus und Kabbala”, in order to keep us mindful regarding what has already 
been brought to our attention above. 


The phonetic symbols result in a wide diversity of purposes, which according to the rite 
order the act of consecration as well as the magical operation, and indeed at the root of 
this lies the song form. 


These diverse ways of putting together series of sounds will later, as mentioned above, 
be presented together with the mixing in of consonant sounds — which indicate certain 
incisions (deceptions). It is self-evident that the consonants are not chosen without 
meaning, and from these arise certain apparent words such as those used in the church 
services (liturgy), in the traditions of the folk and so on, but also in magic spells 
(incantations) and magic books which have come to us and which likewise are 
attributed to sacred or hampering words. Those sanctified apparent words (namely 
those apparent words with consonants mixed in) come from a much later period (layer) 
of time [Zeitschichte] compared to those series of sounds comprised purely of vowels. 


The magical squares also characteristically impose on us all Aryan facilities laying at the 
foundational trinity and it is not difficult for us to recognize in the divine-spiritual magical 
square the stage of arising, in the physical magical square which is against the spirit the 
earthly (material) stage of reigning, and in the deranged pure material magical square 
the passing away (to a new beginning), the complete decline of the noble teaching in 
empty, stereotypical formula beads. But beneath this complete collapse slumbers the 


21 In order to name a few of the well-known magic books, the following are mentioned: Doctor Faust’s grosser und 
gewaltiger Hollenzwang, 1508. — Verus Jesuitarum Libellus etc. oder der gewaltige Meergeist, 1508. — Dr. Johann 
Faustens Miracul-, Kunst-, und Wunderbuch oder der schwarze Rabe, auch der dreyfache Hdllenzwang ganannt, 
1469. — Clavigulo Salomonius et Theosophia pneumatica, 1686. — Arbatel de Magia veterum, 1686. — Semiphoras u. 
Schemhamphoras Salamonis Regis, 1686. — Specimen Magiae albac. — and so on, and so on, and so on. 

We also want to bestow special attention to these magic books in G.L.B. Nr. 7 “Armanismus und Kabbala”. 


Armanen solace of the rebirth to a shining new active life of the Armanentum in the 
future. Out of the ruins, a new life will bloom here as well, - the Armanen science and 
art will be once more strengthened to the Armanen unity of the Wihinei. 


Let us attentively contemplate the essence of the connections of sound described 
above, which consisted only of vowels. The helping consonants were first woven in 
very late, without contributing to the formation of words (since this layer of sound did not 
come out of the apparent words and also did not wish to come out). So we recognize 
once again the highly significant trinity, which is founded in a highly sacred Armanen 
secret, which only was taught and practiced in the most intimate circles. This is the 
most sacred trinity: Spirit — Voice — Sound, which corresponds to the trinity of art or the 
law of development: Cause — Will — Power or Art?2. 


In the first stage of this trinity — the cause — we recognize an architect which belongs to 
our fifth root race (Logos, divine creator, force, Pitris, Allfather, and so on). To make the 
concept understandable, we refer to this architect as the “Aryan Racial Spirit’. 


It was already mentioned above that the creative power of the divinity can be viewed as 
a seven-fold Logos which is divided into seven Logoi or creative forces (architects) and 
which perform all of the active work on the earth. It is these seven sounds, the seven 
colors of the spectrum, and so on; succinctly the consonance (harmony) in the 
vibrations of the zones (spheres). Now this cause — which we will call the Racial Spirit — 
raised itself to will and this will became a voice, thus reaching the second stage, from 
which the third stage followed as the power -— the sound -, in which the creative force 
broke through. Immediately after the power or art came the deed and this was the 
word. With this deed, the creation became reality. From this, the Evangelist could 
begin his Gospel with the mysterious sentences, which seem impossible to understand 
but herald such a high truth and understanding. He writes: 


1. In the beginning was the Word, and the Word was with God, and the Word was God. 
2. The same was in the beginning with God. 


3. All things were made by him; and without him was not any thing made that was 
made. 


4. In him (the Word) was life; and the life was the light of men. 


5. And the light shineth in darkness; and the darkness comprehended it not ( - and still 
do not comprehend it today!).?° 


22 T.N. The English language doesn’t quite do justice to these priceless concepts. For a better understanding, note 
the following: In the first trinity we have [Geist — Stimme — Laut]. Now [Stimme] means voice, but also note that 
[stimmen] means to “be correct” as well as to be “in tune”. [Laut] means “sound” but clearly also [laut] means 
“loud”. The second trinity is written [Ursache — Wille — Können oder Kunst]. Here we have [Ursache], which is the 
common word for “cause”, but note that: Ur-Sache = primordial — thing. Können may be translated as ability, 
knowledge, power, skill, efficiency. Here it means all of these things. 

23 T.N.: Biblical quote from the Gospel of John, King James version — von List’s short remarks not italicized. 


How well Goethe grasped and understood this enigma, into which only a select few are 
able to penetrate, is shown by the words that wrote in his Faust (Part 1, Act 1, Part 3, 
Study Room): 


In the beginning was the Word, I write, 
And straight erase what fails to satisfy; 

l cannot rate the Word sufficient quite; 

A worthier version | must try. 

Will not the spirit guide me such to find? 

| write, in the beginning was the Mind. 

But let me, ere the opening line be done, 
Consider if the pen the sense outrun. 

Did Mind work all things in creation's hour? 
No, thus: in the beginning was the power. 
Yet, while | write it down, a warning voice 
Still makes me discontented with my choice. 
‘Tis done! the spirit helps me at my need, 


And writes, in the beginning was the Deed.#4 


We have already seen above that the vowel A included the quaternary in the trinity as 


follows: I. 1. Power ©, Il. 2. wit D , + 3. Ability 5: lll. 4. Deed p and how the 
quaternary in the trinity is extended to the seven (seven-ness), like a beam of white light 
is divided into seven beams of color. In the same way the mysterious Armanen 
Primordial Three includes the quaternary in the formula: I. 1. Spirit (cause, force), Il. 
2. Voice (expression of force, will) D , + 3. Sound (consequence of the expression of 


force, ability, anO, Ill. 4. Word (Realization of the purpose in the deed) p. Goethe 
certainly was familiar with the mysterious-magical, Armanen Primordial Three: 1. Spirit, 
2. Voice — Sound, and 3. Word, concealed in 1. Mind, 2. Power and 3. Deed. 


The great force and power of the Aryan language”? is rooted in the highly sacred 
mysterious-magical Armanen trinity with an unimaginable developmental capability, as 


24 T.N.: English translation by Lord Francis Leveson Gower 
25 | use the term “Aryan languages” to denote the whole of all Aryan languages, “Ario-Germanic” languages the 
whole of all European-Aryan languages, and “Ario-Indian” the whole of all Asian-Aryan languages. 


no other language has such richness of words. However, one must first have a full and 
complete understanding of the language if one wishes to penetrate deeper into the 
magical formulas which, as stated above, will be discussed in my next book G.L.B. Nr. 7 
“Armanismus und Kabbala”. 


Before we go on to the next chapter of the book, we must still mention a quite distinctive 
characteristic which applies to the formation of words in the Aryan language, although 
the coming chapters of the book will discuss this topic in more depth. 


If we carefully consider the divine-spiritual-magical square (the intelligence or the 
Theonium), Fig. 5, a quite extraordinary law arises regarding the rearrangement and 
posting (metathesis) of words in various fixed rules, whose multifarious applications 
according to the law will be clearly laid out in the later chapters of the book. 


The head (main) row in Fig. 5 (according to the numbers in Fig. 10) 1-5 brings the five 
vowels in the order according to the law: A — E -— I — O -— U; on the other hand, the foot 
row 21-25 has them in the inverse order, as: U- O -I — E — A. The (heraldically 
speaking) the right edge stake pillar (or column) 1-21 points from above to below once 
more in the lawful order of vowels, the opposite left edge stake pillar 5-25 from above to 
below offers the inverse order. The other rows and columns have certain vowels not 
only missing as well as duplicated, but also have in their opposite rows or columns the 
same series of vowels in inverse order. Only the binding row 11-15, the main stake 
pillar 3-23, the bar-line 21-5, and the balk-line 1-25 have no counterpart, but rather offer 
the inversion in themselves. With the repulsion of two or three page 20°, there are still 
several other sounds to become familiar with. Besides these primary directions, we 
have a large number of series of vowels from which other rules arise in their 
counterparts and will prove to be highly significant. 


In the ordering of the five vowels (vocals) according to the law, a definite limited 
symbolism of the individual stages of the divine creation is defined. Likewise, in the 
inversion and rearrangement of the series of sounds according to strict laws, the 
magical squares reveal laws of nature, wherein lie the complete secret of the arising 
and development of the Aryan language as the oneness in the plurality. 


26 T.N. This is quite interesting. The entire book was prepared with great care and shows an absolute mastery of 
the written German language together with precise descriptions of words used in the old Aryan language. 
However, this shows that Guido von List was far from perfect, and furthermore, although this page is not of much 
interest as it has little to do with the linguistics of the ancient Aryan folk, | feel obligated to bring it once more to 
the attention of the reader. On page 20 (page 71 of the original book) there are two obvious errors in the numbers 
as well as one obvious error in the direction of the symbol. On this page (page 78 of the original book), this 
sentence itself is written as | have translated — that is List doesn’t write the correct “With the repulsion of two or 
three ON page 71”. 


In addition, this method also provides the answer to the following questions which have 
been considered the final result imposed on all linguistics research up to this point and 
which the famous “Ignorabimus” have claimed to be unanswerable.?’ 


27 Wilhelm Meyer-Rinteln says in his excellent book “The Creation of Language” [“Die Schöpfung der Sprache”] 
(Leipzig, Fried. Wilh. Grunow, 1905), in which he exhibits the best of linguistics research from that time. He writes: 
Page 241 — 243: Behind all of these understandings regarding the psychic and physical living existence of the roots, 
and how we can in general grasp the essence of these roots in the construction of the Indo-Germanic languages, 
the deepest question arises: How does one connect each individual root with each particular general concept? 
How can go in the root — while remaining in our conception — and ascertain the connection between body and 
soul? Assuming that our conception is valid, we must then confess that, in view of our own nature, the depth of 
this question remains unsolved and we must humbly revere it, knowing that we actually stand at the limits of 
possible research. It befits us nevertheless to courageously have the question in view as it may inspire new 
insights as to where the true difficulties lie, rather than to simply state that this question has no solution. Above 
all yet another question stands before this, whose solution is apparently the precondition of the first. This is 
regarding the archetype of the individual roots, and we must confess that we unfortunately can only come to 
definite conclusions with great difficulty, because the further question arises — which criteria should we consider? 
If we, for example, look at the number of cases which are consistent throughout the various individual languages 
and attach value to each, then we would have to first prove the method, and we must on top of that deal with the 
reality, that practically none of the individual languages have preserved the primordial forms of the roots at all. 
Succinctly, we still cannot foresee how we should judge and make determinations, and it is most likely the 
opposite, that we will never have a means at hand with which we could definitely decide this question. With our 
previous understanding, the significance of the matter was not of much concern, only that we shifted the outer 
predicaments around, while the root as the genus could not be properly denoted. Consequently, we must either 
denote all of the root forms from the various root families as the same while always remaining conscious that in 
each case they may have other meanings, or we must more or less place them in arbitrarily categories, keeping in 
mind that the categories themselves have been so constructed. Both methods of approach are awkward, but for 
practical reasons the last method is preferred, which is the same as the treatment generally used in the past. 
However, as soon as we fathom a discovery of a correlation between the form and content of a root as a genus, 
the critical observation of this general primal form would be an essential requirement. Even if we succeed in 
ascertaining the truth here, this approach has not lessened the difficulty of a solution to the main question at all. 
Going forward, it would be interesting if we could perform an overall assessment of the number and type of the 
general concepts which are contained in the roots of the languages. It may shine some light on our last and 
deepest question, which always arises and is truly at the heart of the matter. 

.. . at a higher level the question between word and thing, the relationship between sound and meaning are the 
real and deepest question of all linguistics in general, rendering everything else to be of lesser importance. 


These three questions are as follows: 
1. What is the origin and the primal form of the root words? 


2. How is the characteristic or dominant concept of a (seed, primal, and so on) root 
word determined? 


3. What is the cause and how is the relationship between sound and meaning, between 
the word and the designated “something” justified? 


We have already answered the question regarding the origin of the (seed, primal, and 
so On) root words; it lies in the five vowels A, E, I, O, U, which we have recognized as a 
trinity or a threefold concept. 


The question regarding the primordial form of the (seed, primal, and so on) root words is 
found almost on its own from the realization of the origin of these fundamental word 
forms. The justification for this is substantiated in the next two chapters, which are 
dedicated to this topic. 


The answer to the third question will be established in further chapters. It will be easily 
and almost playfully resolved through the observance of the Armanen rule: “The very 
basis for all things is the unit and this is the father-mother of the multitude in the multiple 
unit.” 


DO 


